t least as early as the eighteenth century chance finds of Roman silver were being made in some countries that were formerly part of the Roman Empire. Since that time a surprisingly large amount of ancient silver has been recovered from tombs, or accidentally found in the earth where it had been entrusted for safekeeping in times of peril. 
shows one of the kantharoi. It is sparingly decorated with three bands of ornament: kymation on the rim, double guilloche on the body, and Lesbian kymation on the foot. These bands are not applied strips; the patterns were chased directly on the silver and were originally gilded, although now only traces of the gilding remain. The foot and handles were made separately and soldered to the bowl.
Each of the two kantharoi bears an identical inscription in tiny dots under its foot, recording the name of the owner and the combined weight of the cups:
This can be rendered, "[The property] of Sattia, daughter of Lucius; the two [cups together] weigh two pounds, eleven ounces, and seven scruples." According to modern calculations of Roman units of weight, this is the equivalent of 962 grams; the two cups now weigh 916 grams (just over two pounds). It is likely that the difference was lost through corrosion. The cups are difficult to date. The handles are derived from those used on numerous Greek metal cups made from the fourth through the second centuries B.C., the distinguishing feature being the top of the loop, which is flattened and turned back sharply toward the rim, from which it is detached. This type of handle is found on some other Roman silver cups. A pair in the British Museum, nearly identical in decoration to the Museum's, was found in I906 at Welwyn, near St. Albans in England, in a tomb that contained Celtic objects dating from the end of the first century B.C. Another pair of Roman cups, elaborately decorated with laurel branches, was part of the great hoard of silver discovered in I930 In contrast to the cups and ladle, the pitcher or sauceboat (Figure 3 ) has no antecedents among Greek vase shapes, and, in fact, has no known parallels in Roman pottery, glass, or metalware. The long channeled spout and ring base are made in one piece with the straight-sided bowl. With its simple round handle soldered to the side, the pitcher is ideally suited for pouring liquids. It has neither decoration nor inscription.
This hoard contained two varieties of spoons (Frontispiece), which bring to mind the two Roman names for spoon, ligula and cocleare. Ligula is the name for an ordinary spoon, and ten of the spoons found in this hoard-of which four are now in New York and six in Chicago -can properly be called by this name. The answer can only be that the pick end of the spoon was particularly suited for extracting snails from their shells.
In addition to the spoons mentioned above, the Chicago Natural History Museum also received from Mrs. Blair nine vessels: a beaker of the shape commonly called a modiolus ( It is obvious from the affinity of all thirty pieces and from the inscriptions on four of them that this hoard is indeed a set, intended probably for daily use. The name Sattia is recorded elsewhere, but the owner of this set of silver cannot be connected with any of her namesakes, not even the Sattia who lived to the remarkable age of ninety in the reign of the Emperor Claudius. It is impossible to say when or for what reason the set was buried, except that it is conceivable that the occasion of the burial was a time of emergency, and that the owner intended to return and recover the silver.
T e second set of silver is made up of only four pieces, and first became known to the public at the auction of antiquities from the estate of Arnold Ruesch held in Lucerne in I936. Figure 8 reproduces the illustration published in the sale catalogue. The four pieces-a strainer, a jug, a comb, and a pair of strigils on a ring-were sold as separate lots, but the prefatory notice stated that they were found together in a woman's tomb in the neighborhood of Lake Trasimene in central Italy. Their uniformly excellent condition, as well as the contemporaneity of their style, supports the claim that they belong together. Strigils, which were used by athletes to scrape off the oil with which they had rubbed themselves and also the grit picked up during strenuous exercise, came into fashion in the sixth century B.C. and continued to be standard equipment for the palaestra and bath throughout the Roman Imperial period. They have a curved channeled blade designed to scrape one's arms, legs, and body and a handle, which in Roman times is often a strip of metal bent into a long rectangle. Attic vases frequently depict athletes using strigils, and vases also show, but much more rarely, women using them at a bath. Occasionally there is a representation of a strigil, oil flask, and sponge suspended from a leather thong. It was probably not until the third century of the ring, and when lifted from a slot allows them to spring sideways so that the strigils can be slipped off. From the presence of a woman's comb in this hoard and the knowledge that women also used strigils, we can assuredly say that this pair belonged to a woman.
The silver strainer now in the Walters Art Gallery, found with the Museum's comb and strigils, has a conical bowl perforated with thousands of holes disposed over the entire surface to form a rosette surrounded by concentric bands-a zigzag, chevrons, and a laurel wreath ( Figure I3 ). The intriguingly simple idea of arranging the functional holes in geometric and floral designs, familiar to us from contemporary tea strainers, was used by silversmiths for ancient strainers as early as the fourth century B.C. The three-piece handles are aesthetically balanced and are well suited to the grip of one's thumb and first two fingers.
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The jug can be recognized from the illustration in the Ruesch sale catalogue ( Figure   8 ) as an example of a type that goes back at least to the late third century B.C. in Greece. The Roman silversmith has closely followed the shape of the Greek forerunners, but has replaced the typically Hellenistic handle, embodying a square knot, with a strip handle having a raised prong, similar in character to those of the strainer.
The date of this hoard, like the first, is hard to ascertain, but the evidence of the Ancona tomb makes it likely that the Museum's comb, and hence the other three silver objects, were made in the first century B.C. It is a pity that so little is known about its discovery, for an Perhaps the most misleading factor in the appearance of this plate is the purely GrecoRoman pose of the pair of nude youths, who are standing supported by their spears with one foot flat on the plinth, the other resting on the edge. Since they form the largest single element on the plate, the immediate first impression is that the plate must not belong to the Sasanian period at all but to the earlier Parthian era, when the art of Iran was strongly influenced by that of Rome. It cannot be denied that the youths are modeled on western prototypes, but this, as will be shown later, does not prevent the plate from being Sasanian in date. Roman craftsmen were deported to Iran from such places as Antioch in Syria by the victorious Sasanian rulers, and they had considerable influence on the architecture and art of Iran under that dynasty. Moreover, a number of details are typical of Sasanian and not Parthian art.
The half female with a somewhat lugubrious expression (Figure 4) , who supports the water jar, is similar to female heads on other Sasanian vases. The jeweled diadem around the head, the necklace, and the hair drawn up to the topknot or in locks back at the sides are details that also appear on the females decorating a vase now in the Cleveland Museum ( Figure 5) . There, the hair forms a large ball above, and there are two long side locks falling to the shoulders, but these are just variations in a related type. Sasanian seals provide parallels for the unrealistic, evenly curled hair of the youths (Figure 6 Created by Ahuramazda, the stars were for the Sasanians great benefactors of man. The constellations of the zodiac were the celestial leaders appointed by Ahuramazda. My guess is that the western Dioscuroi type was taken over by the Sasanians to illustrate one of their constellations, and that the scene on this plate is a representation of these heavenly twins, standing with their winged horses over the gifts they offer to man. The Metropolitan Museum of Art is collaborating with JSTOR to digitize, preserve, and extend access to
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